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Faith is the root of humanity.
Albania The World Before architecture, before cities, before nations, there was belief. An invisible force connecting humans to the unknown and to one another. In
A R R Ry Ve e its countless expressions, faith has shaped how we see the world and how we build it. It is the ground beneath our differences, the soil from whic
o ) : } humanity grows.
o sichiam._ 5% sgiuality ol The Tree of Faith transforms this shared origin into a park, a living landscape of belief. It is at once place and idea, structure and story. A tree whose
‘ ‘ 3 Ve ‘ ‘ e, roots are memory, whose branches are religions, and whose crown becomes a collective journey.
‘ ) 3 | Ve ‘ 3 At its center stands the Mluseum of Remembrance: a circular pavilion of unity where all paths converge. Here, believers and non-believers stand
i S == [ o in the same light before setting out on nine distinct journeys, each leading to a pavilion devoted to one of the world’s great faiths.
’ I S/ i /
sunni " al:’]l;ir: " " § 7 4
L e s Akan o SO The Abrahamic Branch grows from the lower slopes of the mountain, among olive trees, a species sacred to Judaism, Christianity, and Islam. The
eastern oy | - Yorub . & pavilions are anchored in their native stones: the golden Jerusalem Limestone of Judaism, fractured yet enduring, carrying memory through time;
orthodox - s00CE N the radiant Italian marbles of Christianity, like stained glass turned to stone, light emerging through color, darkness into rebirth; and the Islamic
il 1 it . Norse ‘ ‘ pavilion of white sandstone lined with intricate mosaics of marble, red sandstone, and basalt: geometry as devotion, infinity as design.
: Sl Shict® Climbing higher, the Asian Branch unfolds along the mountain’s middle slopes, a realm of light, rhythm, and balance. The Nero Portoro marble

protestant!
i 200 CE

of Zoroastrianism burns with gold-veined fire, embodying truth made visible. The Indian red granite of Hinduism rises in endless stacked layers,
echoing the cycles of renewal. The Chinese white marble of the Buddhist pavilion is pure and still: an architecture of silence and awakening, its
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conservative L LS es Polytheism - golden interior glowing softly within.
A o | it e ok " —— ® Paganism : Abrahernid At the summit, the Eastern Branch opens to the forest, where built form dissolves into nature. The golden onyx of Sikhism radiates strength
, reform orthodox | " shaktism U ism @i | 500 BCE 500 BCE H . . . . . . . .
| } ssosce | Shinto - through compassion and equality. The river-polished stones of Taoism flow between transparency and reflection, expressing duality and effort-
otz [ i Paganism | less harmony. The white granite paths of Shinto lead through the trees toward a vermilion timber gate, a threshold where the sacred meets the
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natural world.
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All pavilions are connected by the Tree Crown Path, a continuous pilgrimage winding through gardens, groves, and clearings,a journey from the
roots of memory to the openness of the sky. Along the way, visitors encounter moments to rest, to listen, to simply be: discovering that each faith,
while distinct, speaks to a shared human desire for meaning.

On the top, the Lookout and Meditation Platform opens to the horizon, a space for contemplation beyond doctrine, where all beliefs dissolve into
the landscape. At the base, an Amphitheater carved into the earth becomes a place for gathering, representing humanity itself. Here, the agnostic
and the spiritual, the uncertain and the curious, find belonging not in walls or rituals, but in each other, and in the world that holds them.

Each pavilion rises from stone, Earth’s oldest material, formed by time as faith is formed by generations.

Matter and meaning mirror each other: both endure, both ground us, both hold us together.

Together, they create a landscape of understanding: where paths become pilgrimages, and difference becomes dialogue.

The Tree of Faith is not a museum of religions.

It is a park of humanity, a place where faith and nature, memory and future, diversity and unity all grow from the same roots.

It celebrates difference as much as unity, showing that from many beliefs, one human story continues to grow.
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Pilgrimage

Lookout

Gate of Purity

Shintoism

Acer palmatum
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Set deep within the forest, the Shinto pavilion marks the th
human and nature. A path of fine white granite gray
vermilion timber gate — a reinterpretat
Passing through, visitors enter a clear
onto the pale ne ground. The pavilion i
nness more than enclosure. Here, architect d
comes awareness of the world itself. The experience is purity through
simplicity — the sacred found in the act of passing through.
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Pavilion of Flow
2 Taoism

“ Brushed Stainless Steel Pipes

Willow Tree
i Salix alba
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A silent cube of white marble conceals a luminous heart of gold. From the outside it is pure and minimal
— an object of emptiness and calm. Inside, a carved golden chamber takes the proportions of a stupa,
glowing with quiet intensity. The contrast between austerity and ornament reveals the Buddhist path: 2
from form to formlessness, from silence to awakening. The stepping-stone floor traces the hardship of The Taoist pavilion breathes between mass and lightness. Metallic frames and
the spiritual journey, while the approach of fine marble gravel softens each footfall — inviting I reflective glass di into the landsc , merging structure with air. The floor,

mindfulness, stillness, and peace. (9% made of river-polished pebbles, shifts gently underfoot — a reminder of flow and

Chamber of Silence,
Budhism £

impermanence. Inside, reflections merge sky, forest, and self into one fluid ima

a

The path weaves through mist and water, blurring edges and direction. It is an

Ll
. experience of balance and paradox — heavy and light, solid and transparent,
motion and stillnes

s — all existing at once, in harmony.

Dali White Marble
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Gold Leaf Clad Interior

Circle of Equality

Sikhism

Golden onyx marble

Hordeum vulgare
Mustard

Mountain of Renewal
Hinduism

Red Indian Granite

Translucent and radiant, the Sikh pavilion glows
from within. Its golden onyx walls form a perfec
sphere, equal on all sides — a space of balance,
equality, and light. At the center, a circular bowl
invites communal prayer and song, the echo of
voices rising together. Sunlight filters through the
A onyx, bathing the interior in warm amber tones. The
surrounding path, paved with smooth onyx

- £ + - e +h, ’ i £ ; L A thar
- S fragments, mirrors the luminous facade. More than
: - aIch:nc.'n.IT -'c_-.‘d a monument, it is a shared space of compassion,
gran 2 of creation and rebirth. s % strength, and collective spirit.
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shafts of light to dance within, animating the sacred geometry. The = === —

spirali vard it, made of the same granite, scatters with

fine dust and petals, symbolizing the eternal dance of ene [

transformation that defines Hindu thought. The experience i n
monumental and tender. ey e Te I ' l p Ie Of F I re

Zoroastrianism

Nero Portoro Marble

s 13OMA
Ephedra gerardian

The Islamic pavilion unfolds as a rhythm of white sandstone arcades — geomelric, ordered, infinite.
Beneath their arc , a three-dimensional mosaic of white marble, red sandstone, and black basalt
forms a celestial ceiling of symmetry and devotion. Light and shadow move across the curved surfaces
like calligraphy in motion. The approach path is paved in alternating red and white stones, recalling
prayer rugs aligned toward the horizon. Here, repetition becomes reverence, and geometry becomes a
language of the divine — a journey of unity opening into infinity. B

Geometry of Infinity

Islam

A temple of fire carved in darkness. The Zoroastrian pavilion forms a constellation
of black marble arcades veined with gold. Light enters like a flame, glinting across
polished surfaces, turning stone into living fire. The ground, paved with the same
Portoro cobbles, catches and scatters reflections as if alive. The architecture
suggests both containment and ignition — a chamber of illumination born from

shadow. Along the path, brass inlays shimmer subtly underfool, leading visitors
from the cool shade of the forest into warmth, brilliance, and truth.

\White Marble (Makrana)

}.

White Marble (Makrana), Red Sandstone (Jordan),
Black Basalt (Syria) Mosaic Interior

Date Palm

Passage of Light
Christianity

Stainless Steel Mesh

Polished Colour Stone

Cypress
Cupressus sempervirens

\Walls of Mlemory

Judaism

Jerusalem Limestone
(Meleke / Mizzi Ahmar)
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A cathedral dissolved into light. Designed by Edoardo Tresoldi as a delicate metal
the Christian pavilion suspends fragments of colored ltalian marbles —
reds, greens, and golds — like stained glass made solid. The space darkens at the
base and brightens upward, symbolizing resurrection and transcendence. Light
breaks through the stone’s veins, animating interior with shiftir
terrazzo floor of mixed marbles reflects this passage from weight to ill

mesf

umination.

........... o R _ e 3 _ i = . o B : The path narrows guiding visitors from shadow into radiance — a
Punica granatum st physical metaphc emption.
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Carved from golden limestone of Jerusalem, the pavilion rises as four cracked walls enclosing a
luminous golden dome. The fissures in the stone invite visitors to leave written prayers —
messages of memory and hope. The space below is intimate yet communal, evoking the timeless
gathering of a synagog Light fifters softly ac the textured surfaces, grounding visitors in
continuity and endurance. The approach path, laid with uneven limestone pavers, feels ancient

underfoot — a reminder that faith, like stone, is shaped by time, wear, and human touch.
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Roots of Faith

Circle of Faith

' Nine rammed earth cubes form the museum, arranged in a circle and linked by narrow glass joints.
Each cube features an arch representing a different religion and contains a core of unique stone,
expressing diversity within unity.

9. Shinto

Unhewn Granite: Raw and elemental, unhewn granite
emphasizes purity, reverence for nature, and the sacredness
of the everyday, echoing Shinto beliefs.

8. Taoism

Taihu Limestone: Fluid and textured, Taihu limestone reflects balance,
natural flow, and the philosophical connection to the rhythms of the
natural world.

7. Sikhism

Orange Granite: Warm and robust, orange granite symbolizes
courage, devotion, and the communal spirit that lies at the
heart of Sikhism

1. Judaism

y/ Jerusalem Limestone: Rooted in history, the warm limestone
evokes tradition, continuity, and the enduring foundations of
Jewish faith, reflecting resilience through centuries.

2. Christianity

Carrara Marble: Smooth and luminous, Carrara marble
embodies purity, light, and spiritual elevation, capturing the
universal and transcendent ideals of Christianity.

3. Islam

White Marble: Radiant and serene, white marble reflects
clarity, devotion, and the sacred geometry that shapes Islamic
architectural expression.

?.
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4. Zoroastrianism

Black Basalt: Deep and enduring, black basalt conveys resilience,
wisdom, and the eternal flame that symbolizes Zoroastrian
principles of truth and purity.

11!

5. Hinduism

Red Sandstone: Vibrant and energetic, red sandstone
expresses life, ritual, and the colorful, dynamic traditions of
Hindu culture

6. Buddhism

Sandstone: Soft and meditative, sandstone evokes harmony,
simplicity, and the contemplative calm central to Buddhist

practice. ROOtEd PathS

Pathways spiral outward from the museum, connecting it to the park and shaping the flow of
movement through the landscape. Gaps between the cubes allow paths representing different
religions to branch outward.

Central Garden

At the heart of the museum, a central garden forms a ‘ring of the sky,” made of nine
interconnected gardens. Openings in the surrounding structure frame views of the gardens
and sky, connecting interior and exterior spaces.

Ring of Unity and Reflection

The museum sits on a continuous ring symbolizing harmony. Each platform is set at a slightly different elevation to
follow the natural terrain and open views outward. From this base, a stairway leads visitors down into a
contemplative space, creating a seamless connection between unity and reflection.
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Buildings Programming
Museum mmm \/Vellness Center
mmm Restaurant & Cafe Q Ticketed Entrance
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€ Non Ticketed Entrance

Islam Pavilion

mmm Sikhism Pavilion
Shinto Pavilion
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Geometry of Infinity Phoenix dactylifera Olea europaea Passage of light Cypressus \Walls of Memory
Islam pavilion Date palm trees Eco-accommodation Existing olive trees Christianity Cypress trees Judaism

Bober Tree Circle of Equality Plumeira Mountain of Renewal
Ziziphus mauritiana Sikhism Hinduism Hinduism

Acer palmatum Gate of Purity Pavilion of Flow Salix sp.
Japanese maple Shintoism pavilion Taoism pavilion Willow tree




|

NN

T

o\

General General Museum Museum Museum Museum Museum Museum
Parking Zone Drop off & Pickup Stairs Dark History Garden of Religions Dark History United Start  Arrival ———

\Wellness \Wellness \Wellness
Movement Zone Yoga Studio Sound & Meditation

Hotel Rooms \Wellness + Hotel Public Hiking Path \Wellness + Hotel \Wellness
& Private Terraces Lobby Shared Facilities Restaurant \Water room

Eco-accommodation Eco-accommodation Eco-accommodation Hiking Path Eco-accommodation
Tree house Single Unit Duo Unit Single Unit




